Multilingual Typeface Anatomy Terminology

Developing a proposal for a comprehensive translation framework applicable to multiple languages
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Abstract
This work proposes a comprehensive typeface
anatomy terminology framework in English. The list of
255 entries results from the analysis, collection and
synthesis of 2072 terms found in selected literature
references in five different languages: English (E);
Portuguese (P); Spanish (S); French (F); German (D). It
aims to provide a reference tool for digital TD (Typeface
Design) professionals, educators and students alike.
It expands existing terminologies, adding to the
classification and identification of specific language
terms. It also proposes an original organization where
the individual entries (#) are organized into 8 Categories
(0), that aggregate specific terms and their properties.
It's a work in progress that aims to contribute to the
proper identification of a common set of terms to be
used and localized into different languages.

Introduction

This work is motivated by the need to have a clear,
current and comprehensive terminology on TD that
can be used by the different stakeholders in digital
font production. On the one hand, it aims to identify
all the relevant terms related to the anatomy of digital
TD. On the other hand, it aims to detect and to reduce
the ambiguity found not only in our native language
(Portuguese), but also in the other languages analysed.
This seems to be a legacy of the movable type
technology in the current digital reality. Nevertheless,
proposing a synthesis of clear and unique terms is a
difficult and time consuming, if not impossible task.
Therefore, this terminology framework does not aim to
define a fixed set of universal terms. Instead, it aims to
identify a comprehensive set of singular terms and their
variants in order to provide the grounds for discussion
in different local, linguistic, historical, artistic and
technological contexts.

Methodology
This work was divided into 4 phases. The first phase
consisted in the analysis of 26 literature references
(Amado & Silva, 2012). The second phase consisted in
the analysis 31 additional references:
7inEnglish (Baines & Haslam, 2002; Carter, Day, &
Meggs, 2011; Clair & BusicSnyder, 2005; Felid,
2003; Highsmith, 2012; Pohlen & Setola, 2011;
Shaw & Goldstein, 2012);
6 in Portuguese (Bringhurst, 2006; Caja, 2007, Farias,
2004 Lessa, 2012; Mello, 2008; Neder, 2009);
11in Spanish (Bibidesign, 2009; Henestrosa,
Meseguer, & Scaglione, 2012, Mendez, 2009;
Montesinos, Hurtuna, & Montesin, 2007; Moreno,
2004; Pepe, 2010; Rivera, 2009; Torres, 1991,
UNLP, 2012; Unna, 2008, 2011);
4in French (Bayle, 2006; Munsch, 2011; Porchez,
1999; Bracquemond, 2010);
3in German (Cheng & Krause, 2006; Forssman &Jong,
2004: Schaffrinna, 2009).
The third phase currently in progress consists in
requesting the help of national and international TD
experts and educators. We've identified more than
50 relevant experts that can provide feedback and
validation, but we expect the list to grow with feedback.
The final phase will consist in the publication of the
terminology with the terms, illustrations and with a
brief description of each in the different languages.
Up until now, 35 experts have been contacted
mainly by email, and 14 have provided feedback
that has been, or is being incorporated into the final
multilingual version. The current list of 102 unique
terms and 153 properties was compiled from a total of
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2072 terms found in literature references and proposed
by experts. The English language is being used as a
central axis for the translation and synchronization of
the terms and, therefore, presented here. Following

a common practice found in the literature references,
the entries were compared and synthesized into an
illustrated numbered list. The entries were organized
into 8 Categories (C). Each Category holds a specific
set of unique terms (T). Each term, when found

in the references analysed, is identified with the
corresponding language (E, P, S, F, D). The terms were
also organized in order to present their properties.
The main challenge was to compare and to compile
different terms that have similar expressions, or
ambiguous meanings into unique references (such as
Terminal, or Axis). Another challenge was to identify
and to organize unique and shared properties for each
term — e.g. The Stroke Connection (C5) called Apex
(#120), found in all 5 languages (E, P, S, F, D), can have
a Flat (#122), or a Sheared Shape (#127) among 7 other
alternative properties.

Selected Findings And Future Work
During the end of the second phase an in the current
third phase, some terms were validated by experts

— e.g. Taper (#255), or Overhang (#253). Some

were suggestions — e.g. Notch (#248) —, or found in
particular languages — e.g. Stem Body (#100, from

the original Pilastra in Spanish). Some were not found
in any reference, but are being proposed as new
original terms to already existing shapes — e.g. Counter
Overshoot (#245), or Thorax (#135). These are needed
to describe complex, or specific shapes and properties,
and will undergo experts' evaluation.

The translation is currently taking place, having
identified 94% of the 102 terms in English, 87% in
Portuguese, 72% in Spanish, 39% in French and 52%
in German. TD experts’ assistance will be fundamental
to complete this task. In the final phase, and when
this work finds a suitable stabilization, it will be made
available to the public in a format that includes the
illustrations, categories, terms and properties with a
brief description of each, to further help explain or
clarify any ambiguity.
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