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Adakzia
Typesetting Manual and Specimen

Adakzia is a controversial and provocative neo-grotesque typeface that
exploits contemporary technological possibilities to conceal and reveal
its qualities, in fact it finds its origin around the concept of duality, of
opposites. On the one hand it reveals its unrefined, rustic and strong
side; on the other it shows itself with elegant, rhythmic and dynamic
charm. Its personality manifests itself through generous openings

and a compromise between geometricity and organicity.

Both the Regular and Italic versions stand out for their versatility and
are also suitable for small text sizes.
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The entire project developed around the idea of creating something
controversial, almost chaotic, and in line with a Dadaist idea of design
and capable of using extensions in a variable key in the technological
Open Type specification. So the idea was to create a single file that
contained two sides of the same coin from a stylistic point of view.

In this regard, the research phase saw two cornerstones of
typographic culture as references, on the one hand Akzidenz-Grotesk,
the progenitor of sans-serif typefaces, and on the other the Bodoni
typeface, one of the greatest examples of a typeface with graces.
From the point of view of style and use, the two references are
complentary, one being the opposite of the other. The challenge of
this project is to propose a mediation that is uncompromising, a
typeface that can be used on the keyboard and that manages to
represent the two opposites of typographic culture and that is able to
present itself as a provocation, Adakzia wants to be now rustic and
now elegant, in accordance with Dadais ideals it wants to embrace the
poetics of chaos and the fusion of variety.
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Suffice to say that a capacitor is a device for storing electrical energy. The amount of
energy it can store depends on its size and materials. It consists of two plates of me-

tal, held apart by a substance of high resistance, such as paper or mica, or the air itself.

The plates of the capacitor can be charged by connecting them to a source of electri-

cal energy- a battery, The plate connected to the negative terminal of the battery will
become negatively charged, and the other plate, connected to the positive battery

terminal will become positively charged.

If we now connect a wire externally between the two plates a current will flow throu-
gh the wire, for the electrons will try to get round by this outside path. The wire will
have a certain amount of resistance (and other properties), which will determine the
time it takes for the electrons to join the positive ions.
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Now that we have established these words and symbols to signify
the tangible and intangible we could well rest awhile, and indulge in a
little musing! The intertwining of t:==-,.. and ..-=:=] to make <>
seems to symbolise much that we meet in life: while one aspect
decays the other grows-in fact can it not symbolise life itself? Some
people feel that life is no more.

1 Transduce: from the Latin trails (‘across’) and dlicere ("to draw”).
2 CELE pronounced Sel.

We find it gives us a sowld which is much richer, for it has lots
of overtones sounding above the fundamental note. Many
frequencies (or pitches) are sounding together-a really complex
recipe this one, resulting in a sort of ‘chord’ which gives a stri-
dent timbre (a richer tone quality), far more striking to the ear
than the. Inoffensive, pallid sine wave.

Chopping any bits off a sine wave always results in additional
sine waves being added. If we lop off these bits i\.". - | we
again arrive at a very rich sound.
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This unfocused effect can be altered by filtering and boos-
ting, but you will still not see the original two wavepatterns-
-the ones which intermodulated to produce this unfocused
result. If you shift your own formants so that your perso-
nal wavepattern changes from 587 (+ 1761 + 2935) to
440 Hz (+ 1320 + 2200).

Look at the resulting 18 harmonics shown on page 37:

the original frequencies 440, 1320, 2200 Hz and 600,
1800, 3000 Hz are absent from this resultant.

Yell let us take a look at hydrogen. In the 1880s
Johann Balmer witzerland used a spectrosco-

pe to study the series of frequencies emltted
from hydrogen. The highest frequency he to be
3,287,870,0.00,000,000 Hz. But, more interes-
ting still, he found a sort of u scale} en h studied
the relationships of the hydrogen frequencles.

The relatlOnshlps of the hydrogen frequencies

(to the top frequency we have just mentioned)

are [/ 00453221125.
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Suffice to say that a capacitor is a device for storing electrical energy. The amount of

energy it can store depends on its size and materials. It consists of two plates of metal,

held apart by a substance of high resistance, such as paper or mica. or the air itself.
The plates of the capacitor can be charged by connecling them to a source of electrical

energy- a battery. The plate connected to the negative terminal of the battery will beco-

me negatively charged. and the other plate. connected to the positive battery
terminal will become positively charged.

If we now connect a wire externally between the two plates a current will flow through
the wire, for the electrons will try to get round by this oulside path. The wire will have
a certain amount of resistance (and other properties), which will determine the time it
takes for the electrons to join the positive ions.

Now that we have established these words and symbols to signify the
tangible and intangible we could well rest awhile, and indulge in a little
musing! The intertwining of t-==-,_ and -==11to make |<> seems
to symbolise much that we meet in life: while one aspect decays the
other grows-in fact can it not symbolise life itself? Some people feel
that life is no more.

| Transduce: from the Latin trails (‘across’) and dlicere ("to draw”).
2 CELE pronounced Sel
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\We find it gives us a sowld which is much richer, for it has lots

of overtones sounding above the fundamental note. Many
frequencies (or pitches) are sounding together-a really complex
recipe this one, resulting in a sort of ‘chord” which gives a strident
timbre (a richer tone quality), far more striking to the ear than
the_ Inoffensive, pallid sine wave:

]PT

Chopping any bits off a sine wave always results in additional
sine waves being added. If we lop off these bitsi\" - | we again

arrive at a very rich sound.

This unfocused effect can be altered by filtering and boos-
ting, but you will still not see the original two wavepatterns-
-the ones which intermodulated to produce this unfocused
result If you shift your own formants so that your personal
wavepattern changes from 587 (+ 1761 + 2935) to 440
Hz (+ 1320 + 2200).

L.ook at the resulting 18 harmonics shown on page 3/
the original frequencies 440, 1320, 2200 Hz and 600,

1800, 3000 Hz are absent from this resultant

Yell let us take a look at hydrogen In the 1880s
Johann Balmer witzerland used a spectrosco-

pe to study the series of frequencies emltted
from hydrogen. The highest frequency he to be
3,28/,8/0,0 00,000,000 Hz But, more inte-
resting still, he found a sort of u scale} en h studied
the relationships of the hydrogen frequencles.

The relatlOnshlps of the hydrogen frequencies

(to the top frequency we have just mentioned)

are /100453221125
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AKZIDENZ-GROTESK ADAKZIA REGULAR
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BODONI ADAKZIA ITALIC ~
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% AKZIDENZ-GROTESK ADAKZIA REGULAR
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BODONI ADAKZIA ITALIC

Adakzia Typesetting Manual & Specimen Book PO30 Type Design PO3lI




AKZIDENZ-GROTES ADAKZIA REGULAR

@
iG]
@,
3

Adakzia Typesetting Manual & Specimen Book P032 Type Design PO33




Adakzia

BODONI

ADAKZIA ITALIC




A
S

Adakzia Typesetting Manual & Specimen Book PO36 Type Applications PO37




%
O L ’%@

Nancy é muito bonita.
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externas contam apenas parte da ia. Deseobriu g
a sua arte nunca progrediu quando usou literal
suor e as suas lagrimas. Fantasmas fazem o sol Fruta de cereja.
A beleza do por-do-sol foi obscurecida pelos guindastes.
Sombra pontos de morango.
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com a sua autoridade. A hera venenosa cresceu Q)Q Q?\
através da cerca que diziam ser impenetravel. & S
O P timido laranja pontos azuis dos inimigos 9\ ‘?')Q’
fantasmas. Labirinto de febre arca. Ele odiava Qg\ QQ”
o que ela odiava no odio. Ela estava enojada por Qg Q)(\b
ele ndo saber distinguir entre limonada e limonada. ,Q}\s'
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adakzia

Il dadaismo era un movimento artistico che cercava di
demolire le fondamenta dellidea dellarte che esisteva
allinizio del XX secolo. Era nato nella citta di Zurigo,
inSvizzera, nel 1916 A quel tempo si sviluppo la prima
guerra mondiale e la citta ricevette molti esiliati in fuga
dal confiitto nei loro paesi dorigine In quella citta la
maggior parte dellintelighenzia europea del tempo si
runi € permise al movimento di ottenere velocemente
seguaci di talento.
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a d a k Z I a ADAKZIA IS A CONTROVERSIAL AND -
PROVOCATIVE NEO-GROTESQUE. a a Z I a

Its personality manifests itself through generous openings

and a compromise between geomelricity and organicity D V E R E | E
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The entire project developed around the idea of phase saw two cornerstones of typographic is to propose a mediation that is uncompromising,
creating something controversial, almost chaotic, culture as references, on the one hand Akzidenz- a typeface that can be used on the keyboard and

and in ine with a Dadaist idea of design and Grotesk. the progenitor of sans-serif typefaces, that manages to represent the two opposites of

capable of using extensions in a variable key in the and on the other the Bodoni typeface, one of the typographic cullure and that is able to present
technological Open Type specification greatest examples of a typeface with graces itself as a provocation, Adakzia wants to be now

So the idea was to create a single file that From the point of view of style and use, the rustic and now elegant, in accordance with Dadaist
contained two sides of the same coin from a two references are complentary. one being the ideals it wants to embrace the poetics of chaos

stylistic point of view. In this regard. the research opposite of the other. The challenge of this project and the fusion of variety
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